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maintained (e.g. Stagg & Mantle's premises in Leicester
Square). More significant is the enamel work in colour
executed by the Birmingham Guild on * Ideal House ' in
Argyll Place, designed by Raymond Hood and Gordon
Jeeves. Here we have a facade in polished black Swedish
granite, which, when clean, reflects both the sky and adjoin-
ing buildings, and thus contributes to an effect of space
which in town is valuable (Fig. 46, page 109).

Bright colour has a definite value in street architecture of
cities when used with discretion, and may contribute a wel-
come note of gaiety, as in the case of Liberty's ' Tudor '
shop, opposite to * Ideal House/ Whereas complete
polychromy would probably defeat its own ends.

On such small elements as the shop-front, however, poly-
chrome treatments can be indulged in to the fullest extent,
and a wide choice of materials, such as enamelled metal,
stainless steel, cellulosed plywoods and composition boards,
marbles, decorated asbestos, artificial compositions, is
available to provide a charming repertory of effects. In
shop-front design the architect will be wise first to regard
the shops which will be the neighbours of his own, before
deciding on a type of treatment. Harmony or complete
contrast are both open to the architect who wishes to give
value to his design. But to obtain contrast it will often
be found, in these days of flashy and over-emphatic shop-
fronts, that very sober treatments produce the greatest
effect. It is a similar case to that of the leading lady who,
in the midst of a chorus dressed in the full rainbow scale,
appears in a simple black dress and automatically becomes
the central figure,

A criticism which has been levelled against architecture of
the modernist school is that it shows no respect and feeling